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FOR THE

GREATER GOOD.

There are a lot of people out there — professors, nurses, deans,
hospital and university administrators, doctors, coaches, curators
and others like them — whose career choices inherently add value
to our culture. Regardiess of whether they see it this way or riot.
Take teaching, for example. Not only is it rewarding for the teacher
on a personal level, it is beneficial for society on a universal one.
Sure, there are richer career paths these peaple could walk in life,
but perhaps none as worthwhile. For them and what they do, we
think a reward is in order. One equal to the contributions they
make to the rest of us.

At TIAA-CREF, that is our sole reason for being. For over 85 years;
we have been helping to ensure the long-term financial well-being
of the millions of people working in the academic, medical and

cultural fields. People whose life work advances the greater good.

With our nonprofit heritage, TIAA-CREF has long subscribed to 2
different set of guiding principles. Principles directly influenced '
by the people we serve. With over 300 billion doilars in combined
assets, our approach to investing goes beyond sound portfolio’
management. We are mindful of our social responsibilities and
have a long history of championing corporate governance. And our
employees do not work on commission. We stay focused on the
best interests of our participants. They.come first. The mission
we embarked on over 85 years ago still rings true today - serve
those who serve the rest of us. Because for all the good they send
“our way, we think, some good deserves to come theirs.
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CONTRIBUTORS

George Packer (“The Playing Field,”
p- 42) has reported for the magazine from
Iraq, Ivory Coast, and Sierra Leone.

William Fi innegan (Comment, p. 33)
has been writing for the magazine since
1984. He has written four books, includ-

| ing “Cold New World” and “A Compli-

cated War,”

Samantha Power (“Dying in Darfur,”
p- 56) won the Pulitzer Prize in non-
fiction last year for her book “‘A Prob-
lem from Hell: America and the Age
of Genocide.”

Kevin Conley (“How High Can You
Go?,” p. 48) 1s a staft writer.

Nick Paumgarten (“The Boys,” p. 74)
is an editor at the magazine.

Jon Stewart and the writers of “The
Daily Show” (“What Government Best
Suits You?,” p. 64) have a book coming
out next month entitled “America (The
Book): A Citizen’s Guide to Democracy

[naction.”

Czeslaw Milosz (Poems, pp. 54, 70, 78,
94), the poet, essayist, translator, and
scholar, was born in Szetejnie, Lithua-
nia, in 1911 and died in Krakéw on Au-
gust 14th. He published his poems in the
underground press in Poland during the
Second World War, and his many books
of poetry in English translation include
“Bells in Winter,” “Unattainable Earth,”
“New and Collected Poems 1931-2001,”
and “Second Space,” which will be pub-
lished next month. He taught in the
Slavic Department at the University of
California at Berkeley, and was awarded
the Nobel Prize in Literature in 1980.

"Tessa Hadley (Fiction, p. 84) is the au-
thor of the novels “Accidents in the
Home” and “Everything Will Be All
Right.”

Louis Menand (A Critic at Large,
p- 92) is the author of “T’he Metaphysi-
cal Club” and “American Studies.” He

teaches at Harvard.

John Updike (Books, p. 98) has a new

novel, “ Villages,” coming out in the fall. ¢

“Not much 15 Fnown about them. bey apparently had
a highly advanced, thriving civihization. Then, one August,
everyone Zfﬁ the fify and never refurned.”
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so be sure to watch for the
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which will appear in the
September 13th issue of
The New Yorker.
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THE MAIL

THE GIVING MAN

Zell Kravinsky should not be made into
a hero for donating one of his kidneys to
a sick woman he did not know, and then
considering donating his second kidney
to another stranger, or even becoming
the first total (living) body donor, so that
he could save even more lives (“The
Gift,” by Ian Parker, August 2nd). Sacri-
ficing one human life in exchange for
many lives is an impressive moral im-
perative, except that it is, of course, quite
mad. In slowly dismantling himself,
Kravinsky would not only be killing him-
self; he would be (emotionally) murder-
ing his wife and children. Even on his
own utilitarian terms, Kravinsky’s math
is off, especially if he factors in the risk
of organ rejection and the wear and
tear of infectious diseases on immune-
suppressed recipients. Kravinsky’s Fran-
ciscan impulse to strip himself bare and
rid himself of all his troublesome worldly
goods (including his own body-self)
speaks, albeit eloquently, to his self-
loathing and narcissistic injury. Kra-
vinsky’s search for “ethical euphoria” is
similar to that of the teen-age suicide
bomber’s. The surgeons who allowed
the nephrectomy on such a vulnerable
human being should be chastised. Path-
ological generosity, even in the service
of humanitarianism, is not something
to encourage. Kravinsky needs to find a
better way to love mankind than by hat-
ing himself.

Nancy Scheper-Hugbhes

Professor of Medical Anthropology; Direc-
tor, Organs Watch; University of California
Berkeley, Calif.

As a fellow graduate student at the Uni-
versity of Pennsylvania, I knew Zell
Kravinsky in the early nineteen-nineties.
Parker’s profile makes clear that Kravin-
sky himself is quite aware of the com-
plexity of his own motives. There are
two separate desires at work: the desire
to enrich others and the desire to 1m-
poverish oneself. Kravinsky’s investment
skills demonstrate thar the two need not
always go together. But neither the source

of his commitment nor its sensational

nature should invalidate his example of
how to make doing good the purpose of
one’s life.

Lisa R. Myers

Philadelphia, Pa.

Buddha's compassion for suffering man-
kind led to enlightenment, inner peace,
and joy. St. Paul’s inner struggle with the
absolute demands of the law opened up
a dimension of grace that permeates
human existence. Taoism showed the
limits and destructive effects of human
efforts to seek total control over life’s
processes. The wise men and saints of
history knew when to let go. Parker
shows that Kravinsky’s obsessive guilt
about the suffering of others leaves no
room for grace, for joy, for peace. Real-
estate deals may profit from mathemat-
ical reductionism; life does not.

Frank J. Mininni,

Professor of Philosophy Emeritus
Marshall University

Greenville, S.C.

Kravinsky is morally bankrupt. Where is
the righteousness in his choice to save
one life, when, if he concentrated on
building wealth, something he is good
at, he could fund research that might
help to save millions? Where is the “eth-
ical ecstasy” in squandering time and tal-
ent instead of leveraging it? For a man
who claims to understand math, his “cal-
culus of utilitarianism” doesn’t add up.
Sandra L. Hudson

Towa City, Iowa

Kravinsky is clearly nuts. But so are all
the saints and geniuses that we are given
to emulate. He suffers the exquisite

agony of his scrupulous conscience, but
what flowers from him benefits us all.

Mary Christopher
Silver Star, Mont.

Letters should be sent with the writer’s name,
address, and daytime phone number via e-mail
to themail@newyorker.com. They can also be
faxed to 212-286-5047. Letters may be edited
for length and clarity, and may be published in
any medium. All letters become the pmpert?'
of The New Yorker and will not be returned;
we regret that owing to the volume of corre-
spondence we cannot reply to every letter.



In the past,
Venezuela’s oil wealth benefited a few.

Today, it benefits a few million.

Something remarkable is happening in Venezuela. New opportunities are everywhere and the lives of millions of
Venezuelans are improving in ways that were never before thought possible.  As the world's fifih-largest oil producer, Venezuela has
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THIS WEEK
THIS GUITAR KILLS APATHY

The singer-songwriter Dan Bern, who
sometimes goes by Bernstein, has been
hailed, like countless other singer-
songwriters, as a new Dylan. The
comparison is founded not just on
Bern’s nasal voice, prolific songwriting,
and quirky sense of humor, but
sometimes even on specific melodies
(his romantic epic “Estelle” lifted the
tune from Dylan’s “Brownsville Girl”).
Like Dylan, Bern tends to alternate
between the intimately personal and

appearing at Joes Pub.
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the defiantly political; his latest release,
“My Country I1,” 1s a collection of
witty anti-Bush songs, some of which
he’s sure to perform this week. (Joe's
Pub, Aug. 28; see Night Life.)

ODE TO GIOIA

The dances of the Belgian
choreographer Anne Teresa

De Keersmaeker are often
melancholy, but her 1992 work
“Mozart/Concert Aria, un Moto di
Gioia” (“an emotion of joy”) earns its
subtitle. Light and quick-moving, the
dance plays with contrasts. Men first
appear in courtly dress, partnered by
women in short-skirted black suits;
later, women appear in baroque
costumes, dancing with men wearing
simple shifts. They hop, roll on the

floor, cry for no reason, and tease

The work of Anne Teresa
De Keersmacker, at Lincoln Center.

<>
e
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the gifted sopranos who serenade
them. With live accompaniment by
the Orchestra of St. Luke’s.
(LaGuardia Concert Hall, Aug. 25
and Aug. 27-28; see Classical Music.)

SMOKE "EM IF YOU'VE GOT 'EM

The documentarian Ross McElwee
gained attention in 1986 with
“Sherman’s March,” a hilarious
chronicle of his misadventures as a
single man in the South. McElwee’s
investigation of personal and regional
identity continues in his new film,
“Bright Leaves,” which looks into the
role of tobacco in his family’s past—
McElwee’s great-grandfather created
the Bull Durham tobacco blend—
while touching on broader issues like
mortality, economics, and creativity.
(Film Forum, Aug. 25; see Movies.)

ZOHAR LAZAR

Ross McElvees family-and-tobacco
documentary, “Bright Leaves.”
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THE THEATRE
OPENINGS AND PREVIEWS

Please call the phone number listed with the
theatre for timetables and ticket information.

GUANTANAMO: HONOR BOUND

TO DEFEND FREEDOM

A drama about post-9/11 detainees in Guanta-
namo, composed of interviews with prisoners and
their families, comes to the Culture Project (home of
“The Exonerated”) after a long run in London—
where it 1s still playing. Wnitten by Victona Britrain
and Gillian Slovo. Directed by Nicolas Kent with
Sacha Wares. Two previews on Aug. 25, Opens
Aug. 26 at 7. (45 Bleecker St. 212-307-4100.)
NEW YORK INTERMATIONAL FRINGE FESTIVAL
The eighth annual festival features shows by some
two hundred theatre companies from nine coun-
tries and dozens of U.S. cities. They have little in
common but idiosyncrasy. Some plays to look out
for: “Africa & Plumbridge,” a musical about a
troubled foster child; “Mankynde,” a medieval
musical satire spiked with allusions to the 2004
election and “Fear Factor”; “Armless,” Kyle Jar-
row’s farce about a man who suffers from body-
integrity-identity disorder; “Haven,” a one-woman
show about recent immigrants to this country;
and “Live! With Pascale 8& Chantal,” a spoof of Mid-
dle Eastern talk shows. Through Aug. 29. (212-
279-4488. For a list of venues and performances,
see www.fringenyc.org. )

THE OLDEST PROFESSION

The Signature Theatre Company’s 2004-035 season is
dedicated to the works of Paula Vogel. It starts off
with a comic drama set during the early days of the
Reagan Administration, about five aging bawds who
struggle with arthritis and a diminishing clientele. Di-
rected by David Esbjornson. In previews. (Peter Nor-
ton Space, 555 W. 42nd St. 212-244-7529.)
SLAVA'S SNOWSHOW

In this seriocomic spectacle by the Russian clown
Slava Polunin, hobo clowns perform existential an-
tics, culminating in a giant paper snowstorm that
blows across the stage and onto the audience. In
previews. (Union Square Theatre, 100 E. 17th 5t.
212-505-0700.)

SYMPHONIE FAMTASTIQUE

The puppeteer Basil Twist’s fantastical work—set to
Berlioz’s hour-long, five-movement composition
and performed in a thousand-gallon glass tank—
comes to the brand-new Dodger Stages. Previews
begin Aug. 31. (340 W. 50th St. 212-239-6200.)

OPENED RECENTLY

AFTER THE FALL

This drama by Arthur Miller, which premiéred in
1964, three years after the end of %is troubled
marriage to Marilyn Monroe and two years after
her spectacular flameout and death, marked a de-
parture for the playwright, stretching his techni-
cal and intellectual boundaries. A sprawling work,
less conventionally structured than Ejs earlier plays,
it is set in 1962 in the transit lounge of the old
Idlewild e"ur ort, within the “mind, thought, and
memory” of its protagonist, Quentm a twice-
divorced lawyer whose conscience struggles against
the uniform thinking of the mob—here composed
almost entirely of women. In the Roundabout’s re-
vival, the director, Michael Mayer, has given the
play new form by cutting it down, giving it a shape
that is close to that of “Death of a Salesman.” Un-
fortunately, even with the cuts, Peter Krause, as
Quentin, just isn’t up to the task of making this ac-
ademic language live. A remarkably thin actor,
he’s a blank sheet of paper that resists emotion and
ideas. But Carla Gugino’s Maggie (presumably
based on Marilyn Monrce) is a rew]fanon She,
along with Mayer, makes “Afrer the Fall” worth
revisiting, like a dark garden filled with the mes-
merizing scent of decay and hope. (Reviewed in
our issue of 8/9 & 16/04.) (American Airlines The-
atre, 227 W. 42nd St. 212-719-1300.)
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BRYAN DYKSTRA: CORMNERED & ALONE
The local comedian launches a fearless attack on
the current Administration. Directed by Margarett
Perry. (Triad, 158 W. 72nd St. 212-352-3101.)
THE DAY EMILY MARRIED
Horton Foote’s play 1s crowded with small-town in-
cident and revelation. It’s not a great work of art—it
lacks the necessary scope—but it has great moments,
the products of Foote’s unimpeachable dramatic
sense. Lyd Davis (Estelle Parsons) and her husband,
Lee (William Biff McGuire), are landowners in the
imaginary cotton town of Harrison, Texas, who are
ing about retiring and selling their farm. Lyd
1s seventy-five, a former flapper who has lost none
of her flap. Her daughter, Emily (the playwright's
daughter, Hallie Foote), is preparing to marry Rich-
ard Murray (James C(;-]b}f} a handsome bear of a
man with a special interest in the Davises’ pro
As mothers go, Lyd has always been a millstone
around Emily’s neck, and Parsons’s evocation of

Ir

HRAZL
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has a book and lyrics by Christopher Hampton
and Don Black, and music by Frank Wildhorn.
Directed by Des McAnuff. (Reviewed in this issue.)
(Belasco, 111 W, 44th 5t. 212-239-6200.)
ECHOES OF THE WAR

Two fine one-act plays by J. M. Barrie, written dur-
ing the First World War, show emorions on the
home front. In the first, “The New Word,” star-
ring Richard Easton and Aaron Krohn, a diffident
father and son say their gmdb}res. In the second,
“The Old Lady Shows Her Medals,” Frances Stern-
hagen, playing a timid Scottish char who longs
for a visit from her son, and Gareth Saxe, as the
brusque, handsome son, both give brilhant per-
formances. Directed by Eleanﬂr Reissa. (Mint, 311
W. 43rd St. 212-315-0231. Closes Aug. 29.)
FICTION

The estimable playwright Steven Dierz is a postmod-
ernist of sorts. His main characters, Linda (Julie
White) and Michael {Tom Irwin), are lovers and

fi‘lf}?

li’ I iﬂ

“Waterlilies and Lotus: A Summer Agquatic Exhibition,” in the conservatory
courtyard at the New York Botanical Garden, in the Bronx (see Art).

Lyd’s constant stream of memory, pain, failed dreams,
and dashed hopes is astonishing, There’s a thythm o
the dialogue: recognizably Southern but not rhetori-
cal. The sound belongs to another era, the era of
radio plays, when audiences relied on exposition and
the externalization of a character’s inner drama to
keep the story moving. Part of what makes Michael
Wilson’s direction so good is his ability ro explore
from the outset the characters’ motivations and inner
lives, laying the groundwork for their sad end. A
Primary Stages production. (8/23/04) (S9ES59, at
59 E. §9th St. 212-279-4200.)

DRACULA, THE MUSICAL

A new Broadway play inspired by the Bram Stoker
story, starring Melissa Errico and Tom Hewitt,

writers. They speak directly to the audience, which
means that they talk—and talk and ralk—a grear
deal about writing. Dietz, though, is too canny to
leave the narrative to Linda’s and Michael’s words
alone. To lend the play dramatic heft, he gives Linda
cancer and Michael a brief dalliance with the orga-
nizer of a writers’ conference. Blond and npuw::-nated,
Abby (Emily Bergl) is just the kind of girl who can
drag a writer out of his head and mto%:us body, by
way of hers, And while this is all very absorbing to
consider—the truth in lies, the deceit in action—the
points the play tries to make are only marginally en-
gaging, because they feel just like that: points. Di-
rected by David Warren. (8/23/04) (Roundabour,
Laura Pels Theatre, 111 W. 46th St. 212-719-1300.
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THE FROGS

If you like your Aristophanes by way of overpro-
duced Burt Bacharach-style slickness, there is much
to recommend “The Frogs” (part of the Lincoln
Center Festival, at the Vivian Beaumont). Freely
adapted by Burt Shevelove from the 403 B.C. com-
edy, with music and lyrics by Stephen Sondheim, the
show was originally produced in 1974 at the Yale
School of Drama with a cast that included a number
of students, among them Meryl Streep, Sigourney
Weaver, and Christopher Durang. Here the main
event is Nathan Lane, who stars as Dionysos and
who has also expanded Shevelove’s script from one
hour to two and a half. A sel f—cnnsciousﬁy adorable
one-man band in a toga, Lane goes out of his way to
upstage all the other performers, not to mention the
text itself. Suffice it to say that the cloying sentiment
at the heart of Lane’s windup-puppy style of acting
infects everything here, including Susan Stroman’s
s0-s0 direction and choreography. (8/9 & 16/04)
(212-239-6200.)

| LOYE PARIS

You get pretty much what you’d expect in Doug
Field’s tongue-in-cheek sendup of the socialite
heiress Paris Hilton—a heaping portion of celeb-
rity dish with no real surprises. Hilton is played
with wide-eyed opacity by Kevin Shinick, who en-
ters the stage in BVDs and a T-shirt. Directed by
Timothy Haskell. (Blue Heron Arts Center, 123
E. 24¢h 5t. 212-868-4444.)

LET'S PUT ON A SHOW

Mickey Rooney and his wife, Jan, bring a musical
retrospective of the acror’s life and loves to the
Irish Repertory Theatre. With musical direction by
Sam Kriger. (132 W. 22nd St. 212-727-2737.)
THE LOVES OF SHAKESPEARE'S WOMEN
The actress Susannah York wrote and performsina
solo show that shows the thread of passion that
connects the female characters—whether historic or
mvented—in Shakespeare’s plays. (Blue Heron Arts
Center, 123 E. 24th St. 212-868-4444, Through
Aug. 29.)

MEDEA IN JERUSALEM

Roger Kirby's update of Euripides’ tragedy imagines
Medea as a Palestinian MusElm and Jason as an Is-
raeli Jew. Actual recent news reports take the place of
a chorus, which works to some degree, but the ones
that involve a failed effort to bring peace to Middle
Eastern kids through puppets are problematic. The
gravitas of the heroine, played by the sinuous dancer
and actress Rebecca Wisocky, is not enhanced by the
fact that she’s simply a betrayed wife, not a berrayed
queen. And Kirby’s Jason (Sean Haberle) has too
much power and not enough kingliness. Sull, the set,
by Nicolai Hart-Hansen, with lighting by Thom
Weaver, is wonderfully evocative, built around two
stone doorways that, depending on the light, look
like the twin tablets of the Ten Commandments. Di-
rected by Steven Little, (Rattlestick, 224 Waverly P1.
212-868-4444. Through Sept. 4.)

MRS. FARNSWORTH

A. R. Gurney’s play about a Connecticat Wasp
who had a compromising relationship with the
current President returns to the Flea. Direcred b
Jim Simpson. (41 White St. 212-352-3101. 'I'hrougﬁ
Sept. 4.)

PLUMS IN NEW YORK

In this manic yet charming one-woman romp, the
exuberant and limber Anna Résa Sigurdardottir
plays Gudrin, a solipsistic Icelandic writer living in
New York, whose body is inhabited by the spinit of
the Swedish author August Strindberg. This com-
munion seizes her from time to time, provoking
heavy breathing and a variety of highly sexualized
yoga poses. Written by Sigurdardéttir and directed
by Hera Olafsdéttir. With original, live music by
Roésa Gudmundsdéttir and a terrific video backdrop
by Egll Ingibergsson and Modeidur Helgadortir.
(Clurman, 410 W. 42nd 5t. 212-239-6200(.)
WAITIN' 2 END HELL

William A. Parker’s drama about the failing mar-
riage of a black middle-class couple has some sharp
writing in it, especially in its insightful treatment of
the complex relationships between black women
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and black men. It also has stellar performances from
its two leads, Marcus Naylor and Trish McCall. Di-
rected by Woodie King, Jr. (47th Street Playhouse,
304 W. 47th St. 212-239-6200. Through Sept. 12.)

ALSO PLAYING

AlIDA

Palace, Broadway at 47th St. 212-307-4747.
AYENUE @

Golden, 252 W. 45th St. 212-239-6200.
BEAUTY AMD THE BEAST

Lunt-Fontanne, 205 W. 46th St. 212-307-4747.
BOMBAY DREAMS

Broadway Theatre, Broadway at 53rd St.
212-239-6200.

THE BOY FROM OZ

Imperial, 249 W. 45th St. 212-23%-6200.
BUG

Barrow Street Theatre, 27 Barrow St., at Seventh
Ave. 212-239-6200.

CAROLINE, OR CHANGE

Eugene O*Neill, 230 W. 49th St. 212-239-6200.
(Closes Aug. 29.)

CHICAGO

Ambassador, 215 W, 49th 5t. 212-239-6200.
FIDDLER OM THE ROOF

Minskoff, 200 W. 45th St. 212-307-4100.
42ND STREET

Ford Center, 213 W. 42nd 5t. 212-307-4100.
GOLDA'S BALCONY

Helen Hayes, 240 W. 44th St. 212-239-6200.
HAIRSPRAY

Neil Simon, 250 W. 52nd St. 212-307-4100.
I AM MY OWN WIFE

Lyceurn, 149 W. 45th St. 212-239-6200.
MAMMA MIA!

Winter Garden, Broadway at 50ch St.
212-563-5544.

MOYIN' OUT

Richard Rodgers, 226 W. 46th St.

| 212-307-4100.
| THE PRODUCERS

St. James, 246 W. 44th St. 212-239-6200.
RENT

Nederlander, 208 W. 41st 5t. 212-307-4100.
WICKED

Gershwin, 222 W. 51st St. 212-307-4100.
WOMNDERFUL TOWHN

Al Hirschfeld, 302 W. 45th St. 212-239-6200.

DANCE

"FOREYER TANGO"

Luis Bravo’s evening of Argentine dance features
fourteen dancers ang an eleven-piece orchestra. It’s
the final week of the show’s tenth-anniversary run.
(Shubert, 225 W. 44th 5t. 212-239-6200. Aug. 24
and Aug. 26-27 at 8, Aug. 25 and Aug. 28 at 2 and
8, and Aug. 29 at 3.)

"LINCOLN CENTER OUT OF DOORS"

The summer festival of free outdoor performances
concludes. On the plaza, on Aug. 25 at 6, the Kahu-
rangi Maori Dance Theatre of New Zealand dem-
onstrates another Polynesian tradition {last week it
was hula), spicing a cultural-history lesson with
humor and spectacle. In the band shell, on Aug. 25
at 8, an old-meets-new double bill pairs Dallas
Black Dance Theatre with Ronald K. Brown’s Evi-
dence; and, on Aug. 26, the California-born Maria
Bermudez and her company, Sonidos Gitanos Fla-
menco, stay true to the improvised musician-and-
dancer conversations of flammenco puro, which she
soaked up as an expatriate in Jerez de la Frontera, in
Spain. On Aug. 28, the Divine Divas of Oriental
Belly Dance reveal a range of undulant abdomens.
(For more information about performances, venues,
and times, see www.lincolncenter.org or call 212-
875-5766, Through Aug. 30.)

"YOU ARE RESPOMSIBLE FOREVER

FOR WHAT YOU TAME"

Oral histories by Queens residents who remember
the 1939 and 1964 World’s Fairs have been woven

| into a quartet by the choreographer Ursula Eagly.
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5CUTH OF THE BOCRDER

Three years ago, when Charlie Haden explored
Latin-American standards on his album *Noc-
turne,” the result was as bracing as a top-shelf
margarita. His new release, “Land of the Sun”
(Verve), covers similar ground, focussing on Mex-
ican composers, but without as much success.
“Nocturne” was sensual and mysterious; “Sun”
leans toward the languid. The earlier album’s ro-
mantic violin is gone, replaced with flute, acoustic
guitar, and trumpet. Darker passions are dissolved,
and some of the tunes are uncomfortably sweet.
Still, Haden is a master bassist, and “Sun,” despite
its faults, is refreshing for its willingness to put
mood and atmosphere in the forefront. “Sun” is
also redeemed by gorgeously lyrical solos from,
among others, the Cuban pianist Gonzalo Rubal-
caba, the tenor saxophonist Joe Lovano, and the
altoist Miguel Zen6én, Haden contributes a few
brief, characteristically deliberate solos, and the
improvisation follows the unhurried, breezy feel of
the album.

The tenor saxophonist David Sanchez was a
featured soloist on “Nocturne.” On his own new
album, “Coral” (Columbia), Sanchez immerses
himself in obscure but striking work by such South
American composers as Antonio Carlos Jobim,
Heitor Villa-Lobos, and Alberto Ginastera. Sanchez
1s accompanied by the City of Prague Philharmonic
Orchestra and prodded by his own sharp group,
which includes the Haden associate Zenén. The or-
chestrations are lush, but, thanks to the arranger
and conductor Carlos Franzerti, they never lack
rhythmic thrust; some songs, particularly the Gi-
nastera ballad “Vidala,” cry out for standard sta-
tus. What stands out most in the album’s classy
production, though, is Sanchez himself. He has
found the precise point where Stan Getz meets
John Coltrane; his delicious yet assertive tone con-
spires with melodic grace to give his solos poetry
and power.

—Steve Futterman

- ——

As the dancers move, they whisper isolated World's
Fair memories into the ears of audience members,
who are asked to pass on the stories to their neigh-
bors, as in the children’s game telephone. Performed
by Eagly, Eleanor Bauer, Rebecca Davis, and Jessica
Morgan. (Topaz Arts, 55-03 39th Ave., Woodside,
Queens. 718-986-2364. Aug. 26-27 at 8.)
"TOGETHER FOR PEACE AND JUSTICE"

The Merce Cunningham Studio hosts an evening
of dance, music, and poetry, featuring solos by
Elizabeth Moley, Valerie Samulski, Jane Sato, and
Nupoor Singha; a dance with text by David Appel
called “The Reckoning”; and a new quartet by
Sue Bernhard, inspired by the Not in Our Name
Pledge of Resistance and set to an original score by
Dred Scott. Part of the Imagine Festival of Arts, Is-
sues & Ideas. (55 Bethune St. 212-802-4800. Aug.
29 at 7:30.)

OUT OF TOWN

JACOB'S PILLOW DAMCE FESTIVAL

The Boston Ballet, celebrating its fortieth anniver-
sary and lately revitalized by the direction of Mikko
Nissinen, comes to the main stage in the festival’s
final week, presenting two Balanchine centennial
offerings: the Gershwin song cycle “Who Cares?”
and “Duo Concertant,” in which musicians play
the Stravinsky score live onstage. The evening also
includes contemporary works by Val Caniparoli
and Jorma Elo and the Mark Morris classic “Drink
to Me Only with Thine Eyes,” set to Virgil Thom-

son’s score. At the Doris Duke, the choreographer
Sean Curran, a former dancer with Bill T. Jones/
Arnie Zane, premiéres “Art Song Dance,” a collab-
oration with the composer Ricky lan Gordon,
who performs the piano score of his song cycle
live accompanied by a vocal quarter. (Becker,
Mass. 413-243-0745. Boston Baller: Aug. 25-27
at 8, Aug. 28at 2 and 8, and Aug. 29 at 2. Sean Cur-
ran: Aug. 26-27 at 8:15, Aug, 28 at 2:15 and 8:15,
and Aug. 29 at 5.)

NIGHT LIFE
CONCERTS

"LINCOLN CEMNTER OUT OF DOORS"

Aug. 27 at 6: Agatsuma, an improvisational master
of the samisen, Japan’s answer to the banjo. (North
Plaza.) Aug. 27 at 7:30: A program of Haitian
music with the New York City ensemble Zin, and
Lataye, a Brooklyn-based collective that includes
former members of Boukman Eksperyans and a
pair of voodoo priests. (Damrosch Park Band Shell.)
Aug. 29 at 8: BrazilFest '04, with Oscar Castro-
Neves, Antonio Adolfo, Carol Saboya, and Paulo
Jobim. (Damrosch Park Band Shell.) Aug. 30 at 8:
Some thirty years after its inception, Chick Corea’s
bombastic brand of fusion sounds no more palat-
able than it ever did, burt the brilliant keyboardist
always seems to be having fun when he slums it
with his Elektric Band. (Damrosch Park Band Shell.
For more information about all the shows, call
212-875-5766.)

"JOE'S PUB IN THE PARK"

Mos Def has been many things: a rapper, an actor
(“The Italian Job”), a bookseller (he used to be
involved with Nkiru Books, in Brooklyn). So it
shouldn’t come as a surprise that he’s also a jazzman.
His big band includes the percussionist Will Cal-
houn, the pianist Orrin Evans, the trumpeter Wal-
lace Roney, the trombonist Robin Eubanks, and

the alto saxophonist Don Braden. With Meshell
Ndegéocello and her Spirit Music sextet. (Dela-
corte Theatre, Central Park near W, 81st St. 212-239-
6200. Aug. 27 at 7.)
THE CORRS
Three willowy, attractive Irish sisters and their per-
ually overlooked brother. In the early nineties
they played folk-twinged Celtic pop, but in recent
years they’ve taken a more mainstream approach.
Fiddles and tin whistles still make cameo appear-
ances. (Jones Beach Theatre, 212-307-7171. Aug.
27 at 8.)

CLUBS

Musicians and night-club proprietors live
complicated lives; it’s advisable to call abead
to confirm engagements.

BARBES

376 9th St., Park Slope, Brooklyn (718-965-9177)—
Aug. 28: Keren Ann, an Israeli-born singer-songwriter
now based in France, caresses her acoustic guitar
and sings about love and loss.

B. B. KiNG BLUES CLUB & GRILL

237 W. 42nd St. (212-997-4144)—Aug. 26:
Jimmy Cliff. Three decades ago, the movie “The
Harder They Come” made the Jamaican reggae
singer a star, and in the intervening years he’s pro-
duced some twenty albums. His latest release is
“Black Magic,” a collaboration with Wyclef Jean,
Annie Lennox, Sting, the late Joe Strummer, and
others. Aug. 28: Strawberry Fields pays tribute to
the Beatles.

BOWERY BALLROOM

6 Delancey St. (212-533-2111)—Aug. 26: The Pres-
idents of the United States of America, an alternative-
rock trio from Seartle, hit it big in the mid-nineties
with catchy but goofy songs such as “Lump” and
“Peaches.” By 1998, the band had lost its record deal
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and broken up, and the principal members piddled
around in obscurity amf floated a few half-baked
ideas (including the notion of starting a new group
with the anatomically obsessed rapper Sir Mix-a-Lot,
a fellow Seattleite) before reforming and releasing
an alburm, “Love Everybody,” thar reinvigorares their
shamelessly silly mission. Aug. 27: The Virginia-born
singer-songwriter John Eddie dented the charts in the
mid-eighties with “Jungle Boy.” After dropping out
of sight during the nineties, Eddie reappeared last
year with the album “Who the Hell Is John Eddie?,”
which demonstrated that he hasn’t lost his knack for
bitterly funny roots rock. Aug. 31: The Wrens, the
pride of Secaucus, New Jersey.

THE HOOCK

18 Commerce St., Red Hook, Brooklyn (718-797-
3007)—Aug. 26: The Brothers Past churn out im-
provisational rock and roll that’s heavy on gmuE
mnterplay. Aug. 28: The ska-punk of New Yor
City’s own Leftover Crack.

IRYING PLAZA

17 Irving PL, at 15th St. (212-777-6800)—Aug.
24-25: The Polyphonic Spree. Led by the former
Tripping Daisy singer Tim DeLaughter, the Spree is
a twenty-plus-member outfit from Dallas that fa-
vors relentlessly positive harmonizing and long
flowing robes. Aug, 27: The impassioned Rastafarian
reggae vocalist Luciano. Aug, 30: The Lamb of God,
a death-meral band from Virginia.

JOE'S PUB

425 Lafayerte St. (212-539-8777)—Aug. 28: Dan
Bern celebrates the release of his latest CD, “My
Country IL" (See This Week.)

KHITTING FACTORY

74 Leonard St., between Broadway and Church St.
(212-219-3055)—Aug. 30: Chicago’s OK Go
cranks out clever and exuberant guitar pop designed
to move even the most jaded. With the Quuck,
featuring Royston Langdon of Spacehog.
MERCURY LOUNGE

217 E. Houston St. (212-260-4700)—Aug. 26: The
mostly twenty-something girls in the local group Palo-

mar give pop punk a good name with high vocals,
solid rhythms, and much repetition. Aug. 29: The
Black Ox Orkestar includes members of the sprawling
Canadian collective Godspeed You! Black Emperor.
PIANHOS

158 Ludlow St. (212-505-3733)—Aug. 30: lce-
land’s Worm Is Green traffics in cool electronica.
RCDEC BAR

375 Third Ave., at 27th St. (212-683-6500)—Aug.
28: Commander Cody revs up the Hot Rod Lin-
coln. Aug. 30: The Moonlighters play classic swing
from Hawaii.

ROTHKO

116 Suffolk St., at Rivington St. (212-475-7088)—
Aug. 27: Bad Wizard, trom Brooklyn by way of
Georgia, recalls the most hedonistic moments of
AC/DC and the more incendiary traits of the MCS.
The Witnesses share similar predilections (with a
bit more of a debt to New York’s punk heritage)
while jetrisoning all semblance of hipster sophisti-
cation. Both bands go to great, sweaty lengths to
restore rock and roll’'s bad name.

SIN-E

150 Attorney St. (212-388-0077)—Aug. 27: As-
taire is the Brazilian-American brother-and-sister
duo Bruce and Erica Driscoll. They favor sweet
and sexy global pop.

5.0.B.'S

204 Varick St., at W. Houston St. (212-243-4940)—
Aug. 26: One of the original voices of righteous in-
dignation, Gil Scott-Heron is back to preach revo-
lution to the faithful.

JAZZ AND STANDARDS

EIRDLAND

315 Wi 44¢h St. (212-581-3080)—Aug. 25-28: The
Barry Harris quintet. Most bop pianists approach
their keyboards like racehorses, but Harris is a se-
ducer with a satin touch.
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BLUE NOTE

131 W. 3rd St., near Sixth Ave. (212-475-8592)—
Through Aug. 29: A suave double bill. The bassist
Ron Carter’s trio, which includes the guitarist Rus-
sell Malone and the pianist Mulgrew Miller, sug-
gests the sleekness of the Modern Jazz Quartet.
The singer Freddy Cole channels the subtle phras-
ing of his brother Nat while being his own man.
CHARLIE O'S TIMES SQUARE

1611 Broadway, at 49th St. (212-246-1960)—
After some four years at the Cajun, a restaurant in
Chelsea, Vince Giordano and his Nighthawks Or-

_—

POP NOTES

REVOLUTION ROCK

Steve Earle, the Michael Moore of alternative coun-
try, ruffled feathers back in 2002 with “John Walker’s
Blues,” an empathetic if not exactly sympathetic ac-
count of John Walker Lindh, the Amencan-born con-
vert to Islam who assisted the Taliban in Af-
ghanistan. The song appeared on Earle’s album
“Jerusalem,™ and, while that album also contained
the wrenching 9/11 meditation “Ashes to Ashes,”
the balance of the record was trademark Steve Earle:
socially conscious rockers and lovesick ballads that
drew on the best strains of classic rock and roll,
from Buddy Holly to the Rolling Stones to Bruce
Springsteen.

“The Revolution Starts Now” (E-Squared),
Earle’s new album, is less oblique about its aims.
Even before the rollicking call to arms of the title
song, there’s an essay in the liner notes, penned by
Earle, that explains the urgent circumstances of the
album’s creation: “All but two of these songs were
recorded within 24 hours of the first line hitting the
paper.” Earle goes on to note that “democracy is
hard work™ and that “voting alone simply isn’t
enough.” The lit fuse burns throughout the first
half of the record, whether it’s in the preachy but
still poignant “Rich Man’s War,” the well-observed

| “The Gringo’s Tale,” the lubricious dance number

“Condi, Condi” (in which Earle requests that the
“sweet and dandy™ National Security Adviser
“shake [her] body ™), or “F the CC,” which requires
little additional explanation. Earle likes to rant,
and he’s not much for finesse: everyone’s either a
corrupter or a victim of the corrupters, and the
only hope lies in a far-flung pﬂpuﬁsm that is as
absurd as it is bracing. About halfway through,
though, the jeremiad begins to lose some steam,
and the topical rage gives way to a more general
demonstration of craft. This is hardly a problem,
aesthetically speaking—there’s a pretty if pro-forma
duet with Emmylou Harris and a defiantly vulner-
able love song, “I Thought You Should Know,” that’s
a small masterpiece—but it does make the final
track, a reprise of the ttle song, feel like a bit of
an afterthought.

—Ben Greenman

chestra have moved uptown. Manning the most
unwieldy of instruments (bass, tuba, bass saxo-
phone) as well as a bulbous vintage Kellogg mi-
crophone, Giordano leads a ruxedo-clad eleven-
piece band whose ease with early jazz and swing
breathes life into an overlooked era. They’re here
on Mondays and Tuesdays.

DANNY'S

346 W. 46th St. (212-265-8133 )—Fifty years ago, no
one sounded like Blossom Dearie, and today she’s
still the only one. Her wispy vocal instrument nails
the sly lyrics of David Frishberg’s “I'm Hip” and
“My Artorney Bernie™ and coaxes the bittersweet
tinge out of “Bye Bye Country Boy.” She’s here on
Saturdays and Sundays.

IRIDIUM

1650 Broadway, ar 51st St. (212-582-2121)—
Through Aug. 29: The Soulbop band of the saxo-



phonist Bill Evans and the trumpeter Randy
Brecker. Mondays belong to the electric-guitar in-
novator Les Paul.

LE JAZZ AU BAR

41 E. 58th St. (212-308-9455)—“Wild for You,”
the new album by the gifted vocalist Karrin Allyson
(here through Sept. 5), is full of songs by Flton
John, Carly Simon, Carole King, and other singer-
songwriters from the seventies.

JAZZ STANDARD

116 E. 27th St. (212-576-2232)—Miguel Zenon,
a promising alto saxophonist with a beguiling tone,
makes a striking contribution to Charlie Haden’s
new album, “Land of the Sun.” He leads a quartet
here Aug. 24-25.

JOE'S PUB

425 Lafayerte St. (212-539-8777)—Aug. 25: The
Chilean vocalist Claudia Acufa and her quartet.
Aug. 31: The singer Rebecca Martin celebrates
the release of her new CD, “People Behave Like
Ballads.”

SMOKE

2751 Broadway, between 105th and 106th Sts. (212-
864-6662)—Aug, 27-28: A contingent of youngish
players including the saxophonist Chris Potter, the
trumpeter Jim Rotondi, and the pianist Anthony
Wonsey celebrate Charlie Parker’s ]g’irthda}:
VILLAGE YANGUARD

178 Seventh Ave. 8., at 11th St. (212-255-4037)—
Through Sepr. 5: The drummer Paul Motian, the
guirarist Bill Frisell, and the saxophonist Joe Lo-
vano have celebrated solo careers, but when they
unite a special magic occurs, a marvel of group em-
pathy. The Vanguard Jazz Orchestra holds sway
on Mondays.

ART
MUSEUMS AND LIBRARIES

METROPOLITAN MUSEUM
Fifth Ave. at 82nd St. (212-879-5500)—When
Rodin was commissioned to sculpt Balzac, the

writer had been dead for forty-one years. Tomodel |

him, Rodin hired an unknown man from Tours,
Balzac’s birthplace. Jowly and merry-eyed, the re-
sulting terra-cotta head is included in “Artists® Art-
ists,” a gathering of portraits of and by artists. Pi-
cabia depicts Stieglitz as a stylized camera, and
Jacques Villon imagines his brother Marcel Duchamp
as a kind of “ ‘Nude Descending the Staircase’
While Reading a Book.” Larry Rivers, meanwhile,
pictures John Ashbery as a homunculus floating in
a cloud of words, the poet’s own “Oleum Miseri-

cordiae.” Through Nov. 7. ¢ “Dangerous Liaisons: |

Fashion and Furniture in the Fighteenth Century.”
Through Sept. 6. ¢ “Ruhlmann: Genius of Art Deco.”
Through Sept. 5. ¢ “August Sander: People of the
Twentieth Century, a Photographic Portrait of Ger-
many.” Through Sept. 19. + “Childe Hassam, Amer-
ican Impressionist.” Through Sept. 12. (Open Tues-
days through Sundays, 9:30 to 5:30, and Friday and
Saturday evenings until 9.)

MUSEUM OF MODERN ART (MOMA QNS)
33rd St. at Queens Blvd., Long Island City (212-
708-9400)—For a two-part installation, “Cut
Outs” and “Suspended Seams,” Jean Shin col-
lected cast-off clothing from the MOMA staff,
She sorted them by color, texture, and pattern and
glued them to two facing walls in a homely, geo-
metric mural. The ropy seams, stripped of their
connective fabric, hang like nets from the ceiling.
Through Sept. 27. ¢+ “Lee Bontecou: A Retrospec-
tive.” Through Sept. 27. ¢ “Tall Buildings,” a state-
of-the-structure review of ambitious contempo-
rary architecture. Through Sept. 27. (Open Thursdays
through Mondays, 10 to 5, and Friday evenings
until 7:45.)

GUGGENHEIM MUSEUM

Fifth Ave. at 89th St. (212-423-3500)—Somewhat
lamely framing the Brancusi exhibition, “Mondrian
to Ryman: The Abstract Impulse™ concentrates on
two representative generations of nonfigurative art.
The best counterpoint to Brancusi in the first group-
ing—which includes Kandinskys, Klees, Moholy-
Nagys, Arps, and Mondrians from the period be-
fore the First World War—are the clear plastic

sculptures of the Constructivist Naum Gabo, which
actually date from the nineteen-forties and fifties.
The second segment—featuring Flavin, Judd, Serra,
Andre, and other mid-century minimalist heroes—
is notable for its emphasis on paired paintings by
Agnes Martin, Brice Marden, and Robert Ryman,
a nod to the (non-Brancusian) idea of serialism.
Through Sept. 19. + “Constantin Brancusi: The Es-
sence of Things.” Through Sept. 19, (Open Satur-
days tgrough Wednesdays, 10 to 5:45, and Fridays,
10to 8.)

WHITHNEY MUSEUM OF AMERICAN ART
Madison Ave. at 75th St. (212-570-3676)—The
architecture firm LOT/EK has set up shop in a
shipping conrainer parked in the moat of the
Breuer building. From the outside, the steel “Mo-
bile Dwelling Unit” is unremarkable, aside from
pop-out bays like those on an old-fashioned
camper van. Inside, though, it’s all red lacquer,
black high-density foam, TV screens, computer
monitors, surveillance cameras, and plywood
shelving that pulls out from pockets in the walls.
All that solar-powered electronica stretches the
“low-tech™ label, but it’s fun to roll around on the
bed and contemplate how the designs might be ap-
plied o a New York studio apartment. Through
Sept. 19. + “Cotton Puffs, Q-Tips, Smoke and Mir-
rors: The Drawings of Ed Ruscha” and “Ed
Ruscha and Photography” are exhilarating shows.
The first tracks the forty-five-year course—*devel-
opment” does not apply to a talent that hit the
ground running—of Ruscha’s graphic adventures
with words, signs, and strange materials (gun-
powder, lettuce juice). The second combines rarely
seen photographs, notably a prescient group of
forty-four from a sojourn in Europe in 1961, with
others that relate to the artist’s influential books,
which are on hand to be thumbed through. Once
identified with Los Angeles, Ruscha’s suave sorcery
1s now as global as air. Through Sept. 26. ¢ “Ana
Mendieta: Earth Body Sculpture and Performance
1972-1985.” Through Sept. 19. + “Evidence of Im-

pact: Art and Photography 1963-1978.” Through
Oct. 10. (Open Wednesdays, Thursdays, and week-
ends, 11 to 6, and Fridays, 1to 9.)

AMERICAN MUSEUM OF NATURAL HISTORY
Central Park W. at 79th St. (212-769-5100)—*Frogs:
A Chorus of Colors™ presents some two hundred
frogs in glass-walled habitats. Through Jan. 9. (Open
daily, 10 to 5:45.)

AMERICAN FOLK ART MUSEUM

45 W. 53rd St. (212-265-1040)—*Tools of Her
Ministry: The Art of Sister Gertrude Morgan.”
Through Oct. 10. (Open Tuesdays through Sundays,
10:30 to 5:30, and Friday evenings until 7:30.)
AMERICAN MUSEUM OF THE

MOYING IMAGE

35th Ave. at 36th St., Astoria (718-784-0077)—
“The Living Room Candidate: Presidential Cam-
paign Commercials 1952-2004" is an online exhi-
bition documenting more than two hundred and
fifty television ads dating from the Fisenhower-
Stevenson race to this year’s Bush-Kerry contest. The
exhibit can be seen online at wwwlivingroomcan-
didate.movingimage.us, or on the screens and mon-
itors set up in the museum’s café. (Wednesdays and
Thursdays, noon to 5; Fridays, noon to 8; and Sat-
urdays and Sundays, 11 to 6:30.)

JEWISH MUSEUM

Fifth Ave. at 92nd St. (212-423-3200)—*“Mo-
digliani: Beyond the Myth.” Through Sept. 19,
{Open Sundays through Wednesdays, 11 to 5:45;
Thursdays, 11 to 8; and Fridays, 11 to 3.)

NEW YORK BOTANICAL GARDEN

Bronx River Parkway at Fordham Rd., the Bronx
(718-817-8700)—The vast and lush grounds of the
botanical garden, now deep in their late-summer
abundance of daylilies, orchids, roses, and lavender,
are twenty-two minutes from Grand Central on
the Harlem local line. “Waterlilies and Lotus: A
Summer Aquatic Exhibition™ is back in the conser-
vatory’s courtyard for a second year. Blue-bodied
dragonflies light on bulrushes and cartails, and the
orange shadows of goldfish cruise by lilies with
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names like Wood’s Blue Goddess, the Star of Siam,
and the Prickly Warterlily, whose semi-submerged
blossoms recall Audrey I from “Little Shop of Hor-
rors.” The star of the show, though, is the Giant
Waterlily of the Amazon, a night-blooming behe-
moth whose pads can grow up to seven feet in di-
ameter. The temperature inside its flowers can be
eighteen degrees warmer than the surrounding air,
drawing the attention of the beetles that pollinate
and propagate them. Through Sept. 19, (Tuesdays
through Sundays, 10 to 6.

P.5. 1 CONTEMPORARY ART CENTER

22-25 Jackson Ave., at 46th Ave., Long Island
City (718-784-2084)—“I don’t eat pork, bur I
take Ecstasy,” murmurs the female protagonist of
Maja Bajevic’s video “Step by Step.” Crouching in
a starkly lit stone corridor, leaning in an arched

The world-music ensemble Ghazal performs as a prelude to Mozart’s Requiem at Mostly

doorway or window, the black-clad figure recites a
litany of contradictory declaratives: “I go to church,
I rape women. God is my witness.” The piece is
heavy-handed, but it has a pulsing, chiaroscuro
rhythm that makes it interesting. A second instal-
lation consists of thirty stereos set out on the floor,
each playing a pop song from a different country.
Through Sept. 27. (Open Thursdays through Mon-
days, noon to 6.)

STUDIO MUSEUM IN HARLEM

144 W. 125th St (212-864-4500)—*Seeds and
Roots: Selections from the Permanent Collecrion,”
a ramble through the Studio Museum’s growing
collection, includes gems like Gary Simmons’s
“Lean/to” (2000}, a pastel-on-vellum drawing of a
shack blown thirty degrees off vertical by a gale
wind; Bob Thompson’s portentous 1959 painting of
figures obscured by shadows at the edge of a forest;
and Alison Saar’s “Hootchie Coochie Gal,” who
shakes her painted rump inside an apothecary bottle.
More than thirty pieces are on display, including
work by Chris Ofili, Kerry James Marshall, Tracey
Rose, and Sister Gertrude Morgan, almost all from
the past half-century. The one exception is an 1804
oil portrait of a little white girl named Sarah Maria
Coward; it’s the work of Joshua Johnson, the first
African-American to earn his living as an artist.
Through Sept. 25. (Open Wednesdays through Fri-
days, and Sundays, noon to 6; Saturdays, 10 to 6.)
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GALLERIES-UPTOWN

Summer-hours warning: many galleries are
open Mondays through Fridays, from around
10 or 11 to %etween 5 and 6. Others follow
the normal Tuesday-to-Saturday schedule. It’s
best to call ahead.

SUE COE

In the traditions of agitprop and political caricature,
Coe culls material from current events for her jagged
drawings, which artack the plutocrats, tyrants, syco-
phants, and fools who trample anguished masses
under their heels. It’s an anachronistic visual rhetoric,
but her new suite of eighteen drawings, collectively t-

tled “Bully: Master of the Global Merry-Go-Round,”
delivers a dose of topical fury. A parasitic George W,
Bush crawls from Dick Cheney’s forehead; Richard
Perle watches a bespectacled pig weep in a cell, sur-
rounded by books with titles like “How to Profit
from War”; nature scenes are swamped by scatolog-
ical piles of Wal-Marts. Through Oct. 16. (Galerie St.
Enenne, 24 W. 57th 5t. 212-245-6734.)

PIERO DORAZIO

The seventy-seven-year-old Italian painter and for-
mer Penn professor came to fame in the Ab Ex era,
and his works conrinue to show the opposing
instincts of that movement: restlessness andp a ten-
dency to work in series. Huge canvases filled with
leaning parallelograms of bold colors have pro-
fessorial names like “Le Jazz de Bouffon™ and “Rosa,
Rosae, . . . Rosarum” (from the Latin declension),
but the work is saved from excessive experimental
rigor by the softness of its variations. Through Aug.
27. (Moeller, 167 E. 73rd St. 212-988-4500.)
"BACK TO PAINT"

This summer grab bag survives its unexceptional
thesis (“People are painting again™) on the strength
of a vivacious gang of big-thinking artists. Julie
Mehretu, the headliner, paints in distinct layers, with
stripes and boomerangs of pure color lying below
and above a beige ground that’s scribbled with ar-
chitectural references and an orgy of ink marks. The
effect is crisp and theatrical, with competing per-
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Mozart on Aug. 27 (see Classical Music).

formances—sensual, historical, unhinged—expertly
balanced by a strong directorial hand. The surprise
is Marc Handelman, a recent art-school grad who
depicts recognizable celestial effects—a pine tree
caught in a corona, a quasar gleam in a nebula—
with a strong vocabulary of expressionistic globs and
swervy paint handling. Through Sept. 11. (C & M,
45 E. 78th 5t. 212-861-0020.)

GALLERIES-DOWNTOWN

ZILYINAS KEMPINAS

Seven industrial fans have been arranged in the
center of the gallery to create a vortex of blastin
air in which a thin loop of videotape is smpendecﬁ
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The tape rises and falls, moving in an undulating
circle around the perimeter of the gallery, bouncing
gently off the walls and floor. To enter the circle,
visitors wait for the tape to rise and then duck
under; it’s a bit like playing jump rope. Once one is
inside, not much happens. Videotape, which is
facing obsolescence in the digital age, becomes a
purely sculptural material, although one might
imagine a soundtrack emerging from the drone of
the fans. Through Aug. 31. (Spencer Brownstone,
39 Wooster St. 212-334-3455.)

"INNOCENCE FOUND"

A show in which dewy purity, put under close scru-
tiny, starts to look a bit rancid. Loretta Lux photo-
graphs a little girl in a princess-bride outfit with a far-
away expression suggestive of bad things to come; in
a suite of drawings by the Clayton brothers, feral-
looking children dressed as Power Rangers are ad-
monished to “be nice to animals.” The sweet beast-
ies fare no better: David Humphrey paints kittens
who are inexplicably menaced by a loaf of white
bread, and Tapp Francke’s image of an earnest bull
terrier is mutely tragic. Through Sept. 4. (DFN, 176
Franklin St. 212-334-3400.)

“"REMBRANDT AND THE ART

OF PRINTMAKING"

Glue stains, watermarks, and pinholes help au-
thenticate prints created during Rembrandt’s life-
time (1606-69) and on into the eighteenth century.

FAAXIMILIAN BODE
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Venice, Italy” (from 1961), in “Ed Ruscha and Photography,” at the Whitney (see Art).

Significant etchings include “The Goldweigher’s
Field” (1651), an early depiction of Holland’s ex-
ceedingly flat landscape, and a 1652 sketch enti-
tled *Christ Disputing with the Doctors.” A group
of unfinished works—notably “Artist Drawing
from Model” (1639)—will interest those who en-
joyed the recent exhibition at the Frick. Through
Sept. 7. (Franklin Bowles, 431 West Broadway.
212-226-1616.)

PHOTOGRAPHY

RUDY BURCKHARDT

A small but moving show of art-world portraits
and cityscapes taken between the thirties and the
fifties by the Swiss-born filmmaker and photogra-
pher, who died in 1999. Pictures of New York City
landmarks—the Flatiron Building, Astor Place—
hang beside portraits of artists such as Willem and
Elaine de Kooning, Jackson Pollack, and Mark
Rothko. Through Sept. 11. (De Nagy, 724 Fifth
Ave. 212-262-5050.)

CHIP HOOPER

Using a large-format view camera, Hooper takes
extraordinarily detailed photographs of the inter-
action berween water and light along the Pacific
Ocean. In some pictures the waves roil and fog
blocks out the sun, creating a virtually unified field
of gray. In others, the sun on still water makes a
block of light that falls in a hard line into the
ocean. Through Sept. 18. (Mann, 210 Eleventh
Ave. 212-989-7600.)

“150 YEARS OF PHOTOGRAPHY IN SPAIN"
A retrospective of Spanish photography, organized
chronologically, from mid-nineteenth-century por-
traits of Gypsies and a sad-looking father holding
his dead son (a typical memento mori of the time) to
photojournalism documenting the shift to democ-
racy in the seventies and more recent work (a nude
by Toni Catany and a picture of a bored priest at an
outdoor confession, by Christina Garcia Rodero)
that wouldn’t have been allowed while Franco was
in power. The best pictures cover the Spanish Civil
War and the period ending with his death, in 1975.
Much of this work seems to have been inspired by
American and European innovators, but in some
cases—Francisco Ontanon’s wedding portrait from
1960, which brings Diane Arbus to mind—the
Spaniards’ photographs predate and equal the best
work of the masters. Through Aug. 27, (Instituto
Cervantes, 211 E. 49th St. 212-308-7720.)
"WOMEN OF MEXICO"

Black-and-white photographs by five female photog-
raphers who were inspired, in one way or another,
by Manuel Alvarez Bravo. Lola Alvarez Bravo, with
whom Mariana Yampolsky studied, was his wife;
Flor Garduiio and Graciela Irurbide were his assis-
tants; and Marcela Taboada sits on the board of the
Alvarez Bravo Photographic Center, in Oaxaca. Most
of their subjects are indigenous Mexican women and
girls. Iturbide’s “Our Lady of the Iguanas,” a famous
image from 1979, in which a sturdy market woman
poses with a crown of eight large lizards on her head,
was made only after the photographer sold vegetables
with her subject for days. Through Sept. 18. (Throck-
morton, 145 E. 57th St. 212-223-1059.)

INTERMATIONAL CEMTER OF

PHOTOGRAPHY / ASIA SOCIETY

A show of recent phorography and videos from
China, “Berween Past and Future,” fills both mu-
seums with a hundred and thirty works by sixty
young artists. The incredibly fast transformation of
Chinese society is the central theme. Riffing on tra-
ditional Chinese scroll painting, Wang Qingsong
places an officially denounced art critic at the cen-
ter of his updating of the “Night Revels of Lao Li,”
from the tenth century. Wang Wei backlights a long
line of color transparencies placed on the floor,
portraits of himsﬂfl:mdenvater, forcing the viewer
to walk across his face. Liu Zheng’s black-and-
white portraits of women mourning at a country
funeral and masked revellers at a New Year’s Fve
party elegantly evoke the stark contrasts in the new
China. Sze Tsung Leong’s large color prints show-
ing demolished traditional architecture are sad
reflections on the country’s manic race to build.
Through Sept. 4. (International Center of Photog-
raphy, 1133 Sixth Ave, 212-857-0000; Asia Soci-
ety, 725 Park Ave. 212-288-6400.)

Short List

I.DO"

Pace/MacGill, 32 E. 57th St. 212-759-7999,
Through Aug. 31.

"DREAMWEAVERS"

Yancey Richardson, 535 W. 22nd St.
646-230-9610. Through Aug. 27.

CLASSICAL MUSIC
CONCERTS IN TOWN

MOSTLY MOZART FESTIVAL

Aug. 24-25 at 8: Bernard Labadie conducts the
Mostly Mozart Festival Orchestra in a program
of favorites by Haydn (the Symphony No. 103,
“Drum Roll”) and Beethoven (the Fourth Piano
Concerto, with Garrick Ohlsson), along with a
Mozart rarity (the Chaconne from “Idomeneo”).
(Avery Fisher Hall.) # Aug. 25 and Aug. 27-28 at
8: A selection of Mozart concert arias, choreo-
graphed by Anne Teresa De Keersmacker. The so-
pranos are Parrizia Bicciré, Anke Hermann, and
Olga Pasichnyk; Gregory Vadja conducts the Or-
chestra of St. Luke’s. {See This Week.) (LaGuardia
Concert Hall, Amsterdam Ave. at 65th St.) ¢ Aug.
26 at 8: The tenor Christoph Prégardien teams up
with the pianist Dennis Helmrich in a program
of songs by Mozart (including “An Chloe™), Bee-
thoven, and Schumann (“Dichterliebe”). (Alice
Tully Hall.) ¢ Aug. 27 at 8: If any program encap-
sulates the creative tensions involved in keeping
this inherently conservative festival fresh, it’s this
one. When Louis Langrée, the festival’s music
director, heard “The Rain,” a recording of im-
provisational works by the Persian-Indian music
group Ghazal, he was struck by how the open-
ing track reminded him of a passage from Mo-
zart’s Requiem—so he decided to bring both
works together in one concert, Ghazal (which fea-
tures Kayhan Kalhor, a renowned virtuoso of the
kamancheh, a Persian fiddle) performs selecrions
from the Grammy-nominated recording in the
first half; a complete performance of the Requiem
follows, with rlE:: singers Lisa Milne, Jill Grove,
Christoph Prégardien, and Nathan Berg joining
Langrée, the Riverside Choral Society, and the
Mostly Mozart Festival Orchestra. (Avery Fisher
Hall.) # Aug. 28 at 8: The festival’s final concert of
the season reverts to form, with the Requiem pre-
ceded by a performance of Mozart’s Piano Con-
certo No. 25 in C Major (with Jeffrey Kahane).
(212-721-6500.)

NOMN SEQUITUR 2004: "ADDICTIOMS"

The annual multidisciplinary mini-festival of words
and music, curated by Regie Cabico and Jed Dist-
ler, débuts a collection of new collaborative works
on obsessive themes. Randall Woolf and Beata
Moon, two of the featured composers, have cre-
ated works with, respectively, the poets Elena Geor-
giou and Sanjana Nair. (Flea Theatre, 41 White St.
212-663-1967. Aug. 24-26 at 8.)
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Paul Motian, Joe Lovano, and Bill Frisell, at the Village Vanguard (see Night Life).

BARGEMUSIC

Aug, 26 at 7:30: The Urban Brass Quintet performs
selections by Bach (from “The Art of Fugue”), De-
bussy (in transeriptions by William Owens, one of the
group’s trumpeters), Gesualdo, Guami, and Bruce
Adolphe {“Ts:isiceiion”}. ¢ Aug. 27 at 7:30: Randall
Hodgkinson, a returning favorite at the barge, offers
a comfort-food evening of music by Schubert (the
“Moments Musicaux™), Ravel, and Schumann (“Car-
naval”). ¢+ Aug. 28 at 7:30 and Aug. 29 at 4: Three
rnusiciami—the violimist Mark Peskanov, the cellist
Steuart Pincombe, and the pianist Jeffrey Biegel—
split off and recombine for trios by Haydn and Sho-
stakovich (No. 2, in E Minor), piano works by Cho-

| pin, and Bach’s Suite No. 6 for Solo Cello. (Fulton
| Ferry Landing, Brooklyn. 718-624-2083.)
| ACCORDION MASTER

CLASS

AMND CONCERT SERIES

At the end of August, the music season’s quietest
time, straitlaced rfassical players clear the field and
downtown fiends come out to play. William Schim-
mel, an accordionist with a Juilliard doctorate, is
prominent among them. He celebrates the tenth
anniversary of his series with a round of events
under the theme “No-Id-Rocca” (for the palin-
dromically impaired, that’s “accordion™ spelled
backward). Discussion topics will include “Atonal
Music and the Collective Unconscious™ and “What
Is This Thing Called the Accordion?” Schimmel
and his dexterous colleagues perform original and
transcribed works by such composers as Robert
McMahan, José Serebrier, Schimmel, and George
Gershwin (“Rhapsody in Blue™). (Tenri Cultural In-
stitute, 43 W. 13th St. 212-876-0827. Aug. 27-29,
with master classes at 3 and concerts at 7.)

AYIAN MUSIC: "PHOTO-OP"

Conrad Cummings’s post-minimnalist music-theatre
piece (with lyrics by James Siena), which had its pre-
miere at La Mama in 1992, gets a return engage-
ment from Peter Flint’s offbeat downtown col-
lective, just in time for the Republican National

. Convention. In a cheeky move, the company is offer-

ing discount tickets to those presenting convention-
floor credentials; conservatives are unlikely to be

amused by the work’s po-faced, Brechtian stance, in
which two singer-candidates gradually reveal the
hidden thoughts behind their vaguely sinister sound
bites (“Let’s never give up on more jails for more
criminals™). (Cornelia Street Café, 29 Cornelia 5t.
Aug. 30 at 6:30 and 8:30. Tickets at the door.)

OUT OF TOWN

TANGLEWOOD

Aug. 25 at 8:30: Martha Argerich, a keen follower
of young talent, joins her protégé Alexander Gurn-
ing (making his Tanglewood debut, at Ozawa Hall)
in a two-piano program that includes Prokofiev’s
Suite from his ballet “Cinderella.” + Aug. 27 at
8:30: Argerich brings Gurning to the Shed for a per-
formance of Poulenc’s impudent Concerto for Two
Pianos with the Boston Symphony Orchestra, then
goes it alone in Ravel’s limpid Concerto in G Major.
Charles Dutoit, the conductor, also leads Mozart’s
“Haffner” Symphony and Stravinsky’s “Firebird”
Suite (the 1919 version). # Aug. 28 at 8:30: Dutoit
and the B.S.O. return for more Ravel (“La Valse™)
and Stravinsky (“Petrushka,” this time, in the 1947
version) as well as Beethoven’s Violin Concerto
(with Itzhak Perlman as special guest). ¢ Aug, 29 at
2:30: The fesuval’s grand finale, a performance of
Beethoven’s Ninth Symphony. Hans Graf conducts
the B.S.O. and the Tanglewood Festival Chorus;
Measha Brueggergosman, Mary Phillips, Gordon
Gietz, and Raymond Aceto are the vocal soloists.
(Lenox, Mass. 888-266-1200.)

CHESTNUT HILL COMNCERTS

The cellist Ronald Thomas’s summer series, com-
memorating the centenary of Antonin Dvofak’s
death, closes its season with a program combining the
composer’s String Sextet in A Major with works by
Piston and Beethoven (the String Trio in C Minor,
Op. 9, No. 3). Cynthia Phelps and Robert Rinehart,
violists in the New York Philharmonic, are among
the featured musicians. (First Congregational Church,
Madison, Conn. 203-245-5736. Aug. 27 at 8.)

MICHAEL KUPPERMAMN



WOODSTOCK FRINGE FESTIVAL 2004:
"AMERICAMN SONGFEST" ,
Larry Alan Smith, the former dean of the Hartt |
School of Music and a respected composer of |
songs, heads up the classical section of I;Ec Byrd- |
cliffe artist colony’s theatrical series. It begins with
“Vive la Boulangerie!,” in which the soprano
Nancy Loesch sings music by Copland, Blitzstein,
Smith, and other students of the megapedagogue
Nadia Boulanger. (St. Gregory’s Church, Wood-
stock, N.Y, 845-679-0167. Aug. 28 at 2.)
LUCIANDO PAYAROTTI INTERNATIONAL
FAREWELL TOUR

Still haven’t got enough of him? Your last chance
may come at the PNC Bank Arts Center, which will
present the tenor (with his longtime accompanist
and conductor, Leone Magiera) in a performance
of songs and arias by Donizetti, Bellini, Puccini,
and miisers. The soprano Carmela Remgio is his
guest. (Holmdel, N.J. 212-307-7171. Aug. 28 at 8.)
TANMERY POND COMCERTS

The young Russian pianist Vassily Primakov offers
a program of works, tender and volatile by turns,
by Schubert (the Four Impromptus, Op. 90}, Fauré,
Ravel (“La Valse™), Glazunov (the Sonata No. 1in
B-Flat Minor), and Philip Glass (a suite from the
music for the film “The Hours™). {(Darrow School,
New Lebanon, N.Y. 888-846-5848. Aug. 28 at 8.)
WINDHAM CHAMBER MUSIC FESTIVAL

The all-female Lark Quarter, a string group that
often turns its energies to contemporary Composers,
offers a traditional program of works by Beetho- GALANT. PROTECTION. ko MITSUBISHI

ven (the “Grosse Fuge”), Ravel, and Franck {the Piano . MOTORS
Quintet, with a longtime friend, Jon Klibonoff). : _ ke up and drive
(Windham PErfUrmiﬂE Arts Center, Windham, N.Y. 12004 G $1/.987 MSPP. 2 ; wa. $25 977 MSRP. Prices erclude

518-734-6378. Aug. 28 at 8.) (adat 20), tax, uposec e i ke W Aot i ik

MAVERICK COMCERTS

Aug. 28 at 8: The Dorian Wind Quintet, a rare ex- |
ception to the woodland festival’s steady offering of |
strings, performs music by Bach, George Perle (the |
Wind Quinter No. 1), Barber (the evergreen “Sum-
mer Music”), and Dvorik (a wind arrangement of
the String Quartet in E-Flat Major, Op. 51). + Aug.
23 at 3: The American String Quartet, an elegant

and commanding ensemble celebrating its thirtieth
anniversary, offers quartets by Mozart (in D Major, advertisement

(the Third Quartet, performed in honor of the com-

poser’s eightieth-birthday season). (Woodstock, N.Y.,

For more information, call 845-679-8217.)

MUSIC MOUNTAIN

long survey of the Beethoven quartets, perform- Be the first to hear about events, promotions, and special offers from New Yorker advertisers.
ing the Quartets in B-Flat Major, Op. 18, No. 6, in
F Major, Op. 135, and the “Grosse Fuge,” Op. 133.
(Routes 63 and 126, Falls Village, Conn. 860-

K. 575), Dvorak (the “American”), and Ned Rorem A S 4
The Shanghai String Quarter completes its summer- —r B
824-7126. Aug. 29 at 3.)

The Wonders of Angkor -
From $1,379*

PACKAGE INCLUDES:
» Round-trip Economy class airfare on Singapore Airlines

ABOVE AND BEYOND

“LA CASITA: A HOME FOR THE HEART"
The “Lincoln Center Out of Doors” festival presents
two afternoons of poetry, storytelling, music, art, and
dance from Latino, Caribbean, and African cultures.
The performers include Pa’lo Monte, Carmelita Trop-
icana, Grupo Nortefio, and Juan Lizaro Méndolas.
(North Plaza. Aug. 28-29, from 1:30-5:30. For more
information, call 212-875-5766.)

IMAGINE FESTIVAL OF ARTS, ISSUES & IDEAS
This six-day gathering is set to coincide with the
Republican National Convention, and it fearures
more than a hundred different events, including
theatre, readings, art shows, and concerts all around
New York City. (See also Dance.) (Aug. 28-Sept. 2.

« Three nights at the four-star Furama Hotel in Singapore

= Three nights at the four-star Angkor Century Hotel
in Siem Reap, Cambodia

« Hotel transfers and breakfast daily
« Two full-day tours of Angkor Wat temples

For more information, visit www.imaginc04.org.) Asian Affair * Valid 8/21/04 — 12/5/04 and 1/1/05 — 3/31/05. Rate is per person, double
:'?REZ 5“::‘??',;*;5 00 Park and Louise Wareham Holida}'s occupancy, based on departure from LAX or SFO. JFK or Newark rates are
(}ffeg; passagés frogr; their respe Cti“.-' & owele. T i SINGAPORE AIRLINES available upon request. Price does not include international departure tax,
Cuicatachas™ and *Since You Ack® {Bar;] s B m customs liS’EffEB_E& pasmngerfaciii’fynharges. insurance surcharge, and fuel
Noble, 106 Court St., Br ooklyn. No tickets neces- | | SRS sur:fharge_ tq!almg up to $140. Single supplement, black-out dates, and
sary.) ¢ Aug. 30 at 8: Zev Borow, Neil Chamber- www.asianaffairholidays.com  other res rictions apply.

lain, Peter Ferland, and others read from their
contributions to “Created in Darkness by Trou-
bled Americans,” a new anthology of humor writ-
ing from McSweeney’s. (826NYC, 372 Fifth Ave.,
Park Slope, Brooklyn. 718-499-9884.)

For more information, log on to www.newyorker.com and click on The New Yorker ReaderLink.
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MOVIES
OPENING

AMNACONDAS:

THE HUNT FOR THE BLOOD ORCHID

In a horror-action film directed by Dwight H. Little,

a group of adventurers search for a fabled orchid in

the jungles of Borneo. Opening Aug. 27.

BANG RAJAN

Thanit Jitnukul directed this historical epic based

on the true story of a group of Siamese villagers who

resisted the Burmese invasion. In Thai. Opening

Aug. 27. (Quad Cinemas.)

BRIGHT LEAVES

A new documentary by Ross McElwee, in which he

investigates his North Carolina family’s tobacco-

growing past. Opening Aug. 25. (Film Forum.)

THE BROWHN BUNNY

Vincent Gallo wrote and directed this road-trip

movie, in which he plays a lovesick motorcycle

racer travelling from New Hampshire to Califor-

nia. With Chloé Sevigny. Opening Aug. 27. (Sun-

shine Cinema.)

BUSH'S BRAIN

A documentary about the political strategist Karl

Rove, based on the book by James Moore and
Wayne Slater. Directed by Joseph Mealy and Mi-

chael Paradies Shoob. Opening Aug. 27. {Cumma

Village and Sutton 1 and 2.)

HERO

Zhang Yimou directed this “Rashomon”-like epic

about a Chinese warrior (Jet Li) who joins a plotto

assassinate the emperor. With Zhang Ziyi, Maggie

Cheung, and Tony Leung Chiu Wai. In Mandarin.

Opening Aug. 27.

SUPERBABIES: BABY GENIUSES 2

A baby with special powers helps out other tod-

dlers, in a comedy sequel directed by Bob Clark.

With Jon Voight and Scott Baio. Opening Aug. 27.

SUSPECT ZERO

E. Elias Merhige directed this thriller, in which a se-

rial killer seems to be tracking down and killing

other serial killers. With Ben Kingsley, Carrie-Anne

Moss, and Aaron Eckhart. Opening Aug. 27.

FILM NOTES

ALIEN Y5, PREDATOR

Twentieth Century Fox goes for the quick bucks
with a franchise-damaging rip-off. Directed with
monstrous incompetence by Paul W. S. Anderson,
this counterfeit sci-fi adventure about an ancient
pyramid that provokes a showdown between the
two classic movie aliens should have been acid-
slinging fun. Instead there’s endlessly boring ex-
position, by-the-book characters, and dimly It set
pieces that mask the low-end pmductmn budget.
Fans will shed a tear when they see how the Fr:g'hr—
ening and wondrous alien designs by Stan Winston
and H. R. Giger are thrown around like so much
garbagr:.—ﬁmcre Diones {Battery Park 11, Chelsea
West, East 85th Street, 84th Street Sixplex, Empire
25, First & 62nd Cinemas, Kips Bay Theatre, 34th
Street Theatre, and Union Square.)

THE BOURME SUPREMACY

Fast, faster, and fastest—that’s the way the cutting
rate goes i this sequel to “The Bourne Identity.”
The d1rf:cr(:r, Paul Greengrass, jumps ahead within
scenes, then jumps again. Greengrass is like a man
hreathlng so fast that he never draws much oxygen
into his lungs. Yet, of its kind, “The Bourne Su-
premacy” is incredibly skilled. Greengrass arranges
pursuits and escapes that fly like arrows. He tears
up staid old Moscow in a car chase and turns rou-
tine C.LA. procedural stuff—people looking at
computer screens and barking code names and
other gibberish at each other—into nerve-racking
contests of will. The movie is stripped down for ac-
tion, and its hero—the survivor of a botched oper-
ation who suffers from amnesia—has no identiry
beyond his superlative physical skills and a vague
sense of guilt. Harried, chased, both hunted and
hunter, the blunt-nosed Matt Damon is a superhero
reduced to pure reflex, yet, by means of his iso-
lation and his stoicism, he becomes almost a ro-
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mantic figure. Set in Goa, Naples, Berlin, Moscow,
and, should you blink, perhaps Madagascar and
I'i:ard:r‘:lﬂ too. With Joan Allen, Brian Cox, Julia
Stiles, and Franke Potente. Adaptcd by Tony Gllrm
from a Robert Ludlum novel—David Denbry (Re-
viewed in our issue of 8/9 & 16/04.) (Battery Park
11, 84th Street Sixplex, Empire 25, Kips Bay The-
atre, 19th Street East 6, Orpheum VII, 72nd Street
East, 34th Street Theatre, and Village Theatre VI1.)
BRIGHT YOUNG THINGS

Evelyn Waugh’s early satirical novel “Vile Bodies”
has a special brittleness that makes it unique in fic-
tion. The young, upper-class London socialites—the
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tial. One looks at a handsome young stage actor like
Stephen Campbell Moore, who, as the hero, Adam
Fenwick-Symes, has penetrating eyes, and one thinks,
Why is this fine-looking young man behaving in
such a feckless and stupid way? With Emily Mor-
timer, Michael Sheen, James McAvoy, Jim Broad-
bent, Dan Aykroyd as a bellowing Canadian press
lord, and Stockard Channing as the American re-
vivalist, Mrs. Melrose Ape.—D.D. (Angelika Film
Center, Chelsea Cinemas, and Cinemna 2.)
COLLATERAL

Tom Cruise as an assassin in a silver-gray suit shows
up in Los Angeles at dawn and expects to leave at
dusk. His job: to eliminate five witnesses in an im-
pending federal prosecution of a drug cartel. He
bullies a sweet-tempered taxi-driver, one Max Dur-
ocher {Jamie Foxx), into providing transportation all
through the night, and “Collateral” turns into a
kind of convoluted buddy movie, in which the two
men engage in a weird, terse dialogue about murder.
The plot of “Collateral,” which was directed by Mi-
chael Mann, is just a movie-ish contrivance, and the
violence is no more than thuggishly casual and
chic—thar is, very enjoyable. But shot by shot, scene
by scene, Mann may be the best director in Holly-
wood. Methodical and precise, he analyzes a scene
into minute components—a door closing, an arm
thrust out—and gathers the fr